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VOLUMES XX - XXII (MAY 1979 - NOVEMBER 1981) 


ARTICLES LISTED 
BY AUTHOR 
Ambrose, Jane P. Authenticity in perfor- 
mance. XXI,2: 67 
Bishop, Martha. Fipple vs. fret. XX,1: 24 
—_______ The Pied Pipers: captivating chil- 
dren with early music. XXI,4: 172 
Bitters, David L. Hand crafting recorders: a 
visit to the workshop of Clarence James. 
XX,1: 10 
Echols, Paul C. The motets of Orlandus Las- 
sus: their sources and stylistic idiom. XX1,4: 
155; XXII,1-2: 3; XXIL3: 61 
Gall, Jeffrey. An interview +ith Anthony 
Rooley and Emma Kirkby of the Consort of 
Musicke. XXII,4: 113 
Hess, Stanley. Tone building, figuratively 
speaking, with the Baroque recorder. XXI,2: 
55 
Hettrick, William E. Martin Agricola’s poetic 
discussion of the recorder and other wood- 
wind instruments. Part I: 1529. XXI,3: 103 
—_______ Sebastian Virdung’s method for re- 
corders of 1511: a translation with commen- 
tary. XX,3: 99 
Higbee, Dale. Christopher Welch, flute and 
recorder historian. XX,2° *4 
Josef Marx, obois. ~d musician ex- 
traordinaire, 1913-1978: a. »opreciation. 
XX,1: 16 
Hopkins, Bernard J. Thoughts for — 
cers. XX,2: 78 
Hullfish, William. 
XXI,1: 21 
—______Improvising divisions 
ground. XXI,2: 73 
Lasocki, David. New light on Handel's wood- 
wind sonatas. XXI,4: 163 
Laughlin, Sister Monica OSB. The Abbey 
Minstrels. XX,2: 69 
Mather, Betty Bang. Making up your own 
Baroque ornamentation. XXII,3: 55 
Nagle, Sigrid. An interview with Steve 
Rosenberg. XXI,3: 116 
Parsons, Peg. Ye gilden oldyffe. XXI,1: 16 
Plachte, Frank L. Profile: Shirley Marcus. 
XXI,2: 63 
—_____ Profile: Shirley Robbins. XX,3: 107 
Reichenthal, Eugene. A profile of Hans Ulrich 
Staeps. XX,4: 144 
Rosenberg, Marvin. The Bildersee J.H.S. 
Renaissance Band. XXII, 1-2: 21 
—_______ Teaching the adult beginner. XX,4: 
162; XXI,2: 81 
Sacksteder, Richard. Profile: Philip Levin. 
XX,2: 58 
Smith, Catherine P. Changing use of the 
flute and its changing construction 1774- 
1795. XX,1: 4 


ster offi- 
Browning. XX,4: ~4; 
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Sterne, Colin. Meadow, hedge, cuckoo: notes 
on the performance of ARS Edition no. 87. 
XX,2: 74 

Stump, Dek. A new look at the Brandenburgs. 
XX,1: 20 

Thomas, Jean W. (compiler). A practical guide 
to recorder method books and related 
material: an annotated bibliography. XX,3: 
111 

Waitzman, Daniel. Historical versus musical 
authenticity: a performer's view. XXI,1: 11 

Walsh, Martin W. and Janet H. Michelena. 
Misrule in Michigan: an experience with the 
Stuart antimasque. XX, 4: 149 

Whitney, Maurice C. Ted Mix (1915-1979). 
XX,2: 73 

Wollitz, Kenneth. Ensemble playing. XXII,4: 
103 

Zukof, William. An interview with Andrea 
von Ramm. XXI,1: 3 


MUSIC 

Anonymous. Divisions on Browning (A and 
continuo, transcribed by Hullfish) XXI,2: 76 

Baldwin, John. A Browninge (transcribed by 
Hullfish) XXI,1: 23 

Godfrey, Daniel. Two wedding airs for so 
prano voice and alto recorder. XXII,1-2: 13 

Staeps, Hans Ulrich. The silver swan (SAT) 
XX,4: 146 

Stonings, Henry. Browning my dere (tran- 
scribed by Hullfish) XX,4: 157 


MUSIC REVIEWS 
Agostini, Ludovico. Five canzoni alla Napo- 
litana (ed. Thomas) XXII,4: 132 
llegri, Lorenzo. Suite in six parts (SSATTB) 
XX,1: 29 
ircadelt, Jacques. Eight madrigals for four 
voices or instruments (ATTB, ed. Thomas) 
XXII, 1-2: 34 
abell, William. Concerto in C major (S and 
piano, ed. Lasocki, piano reduction by Berg- 
mann) XX,3: 130 
ach, J.S. Easy pieces for the young (S) XXII, 
1-2: 29 
Seven pieces for two soprano re- 
corders. XXII,1-2: 29 
chtel, Helmut. Quartet for 
(SATB) XXII,3: 89 
Bellinzani, P.B. Sonata no. 5 in F major; so- 
nata no. 6 in A minor (ed. Poulteau) XXI,2: 
83 
—_______ Sonate en ut majeur, op. 3 no. 3 (A, 
arr. Poulteau) XX,1: 29 
Bent, Margaret (ed.) Two songs for Christ- 
mas. XXII,4: 131 
Bergmann, Walter (arr.) Four great masters of 
the Baroque (S and keyboard) XX,3: 133 
(arr.) The great masters of the Ba- 


recorders 


roque (A and keyboard) XX,3: 131 

Berkeley, Lennox. Concertino, op. 49. XX,2: 
88 

Bernart de Ventadorn. A 12th century French 
troubadour’s song, Ab joi mou lo vers el 
comens (ed. Parker) XXII,4: 130 

Bozza, Eugene. Interlude (S/A or flute) XXI,4: 
181 

Buchtel, Forrest L. Buchtel Renaissance 
recorder method (C recorders) XXII, 1-2: 27 

Burakoff, Gerald and Sonya. Recorder time, 
book I (S) XXI,1: 33 

Burakoff, Gerald and William E. Hettrick. The 
Sweet Pipes recorder book I: a method for 
adults and older beginners (S) XXII,1-2: 26 

Burakoff, Gerald and Willy Strickland (arr.) 
Music of three centuries (SA) XXI,2: 82 

Burakoff, Sonya (arr.) Duet time (SS, optional 
perc.) XXI,1: 33 

Burnett, Michael (arr.) A feast of music (re- 
corders and perc.) XXI,2: 84 

Carley, Isabel McNeill. My recorder reader, 
books I and II (S) XXI,1: 33 

Charlton, Andrew (arr.) Folk songs from the 
British Isles (SA) XX,3: 127 

Chédeville, Nicholas. Quatritme suite (SATB) 
XX,1: 29 

Clark, Paul. Big Ben (S and piano) XXII,1-2: 
28 

Classic flute pieces for alto recorder solo. XXII, 
1-2: 29 

Crecquillon, Thomas. Fourteen chansons for 
four voices or instruments (ATTB, ed. 
Thomas) XXII, 1-2: 34 

de Vittorio, Roberto. Piezas sinteticas (S or T 
and guitar) XX,3: 130 

Dieupart, Charles. Six sonatas for recorder (A 
and continuo, ed. Elcombe) XXII,4: 131 

Dornel, Antoine. Premiére suite en trio (ed. 
Poulteau) XXI1,4: 181 

Sonate en quatuor (AATB, arr. Poul- 

teau) XX,1: 29 

Dorough, Robert. Homophonic suite (SAT) 
XXI,2: 84 

Edwards, Warwick (ed.) Music for mixed con- 
sort (Musica Britannica XL) XX,3: 127 

El Mahdi, Salah (arr.) 14 piéces Arabes (S) 
XXI,2: 82 

Fallows, David (ed.) Two mid-fifteenth-cen- 
tury English songs (ATT) XX,3: 133 

Festa, Constanzo. Fifteen madrigals for three 
voices or instruments (ed. Thomas) XXII, 
1-2: 34 

Fonghetti, Paolo. Four duets (SA/TB, ed. 
Hettrick) XXII,1-2: 31 

Gastoldi, Giovanni Giacomo. Six duets (SA, 
ed. Hettrick) XX,3: 127 

Gervaise, Claude. Four dances (arr. Bullard) 
XXI,2: 82 
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Haydn, Joseph. Music for flute-clock (SATT, 
arr. Gange) XX,4: 169 

Hechler, Ilse (ed.) Pieces in three parts, from 
the Glogau Song Book (c. 1480) XX,3: 129 

Hettrick, William E. (transcriber and ed.) Pa- 
van (a5) and galliard (a5) XXI,1: 32 

Hofhaimer, Paul. Seven tenor songs (ed. 
Thomas) XXII,4: 132 

Hopkins, Bernard J. (ed.) A Christmas-cel- 
lany. XXII,3: 87 

Hotteterre, Jean. Overture Le festin (SAT) 
XX,1: 28 

Isaac, Heinrich. Two carmina (STB, ed. Het- 
trick) XX,1-2: 31 

Joplin, Scott. The entertainer (arr. Davey) 
XXI,2: 82 

Karkoschka, Erhard. Fléten-/Tonband-Spiele. 
XXII,1-2: 34 

Klapil, Pavel (arr.) Airs populaires Albanais et 
Macédoniens (S or SS and guitar) XX1,2: 82 

_____(ed.) From old Czech collections 
(SA) XXI,1: 32 

Kraus, Eberhard. Illustrations incidental to 
J.S. Bach’s aria Erbauliche Gedanken eines 
Tobackrauchers (SiSA and hps.) XXI,4: 181 

Lassus, Roland de. Nine chansons for four 
voices or instruments (ATTB); Ten chan- 
sons for four voices or instruments (SATB) 
(ed. Thomas) XXII,1-2: 34 

Lechner, Konrad. In dulci iubilo (eleven Christ- 
mas carols) XXII,4: 130 

________Spuren im Sand (C recorder) XXI, 
4: 183 

Loeillet, Jean-Baptiste. Sonate en sol majeur, 
op. 4 no. 4 (A and continuo, arr. Poulteau) 
XX,1: 29 

______ Sonata, op. 3 no. 1 in C major (ed. 
Veilhan) XX,3: 133 

Sonata, op. 5 no. 11 (ed. Poulteau) 

XXI,2: 83 

—_____ Sonate, op. 5 no. 4 (SS); Sonate, op. 5 
no. 1 (AA, arr. Poulteau) XX,1: 29 

Loeillet, John. Sonata in F major, op. 1 no. 1 
(A, oboe, and continuo); Sonate in G minor, 
op. 1 no. 3 (A, oboe, and continuo); Sonata in 
G major, op. 1 no. 2 (2 flutes and continuo); 
Sonata in E minor, op. 1 no. 6 (2 flutes and 
continuo) (ed. Block) XXII, 1-2: 37 

Sonata op. 3 no. 8 in G major (ed. 

Poulteau) XXI,2: 84 

Maasz, Gerhard. Flauto solo: three little 
suites for recorder in C. XX,2: 88 

Machaut, Guillaume de. Seur toute creature 
humeine (ed. Keitel) XX,3: 133 

Marais, Marin. Les folies d’Espagne (C record- 
er or flute and continuo [lute or hps. and viola 
da gamba], ed. Veilhan) XXI,2: 84 

Margolis, Bob (arr.) Christmas music for re- 
corder trio (STT) XXII,3: 88 

Marshall, Nicholas (arr.) Nine recorder trios; 
Nine recorder quartets. XX,4: 169 

Mathias, William. Concertino for recorder (or 
flute), oboe, bassoon, and harpsichord (or 
piano) XX,3: 131 

Medieval and Renaissance collection, A (2 
to 3 recorders) XX,1: 28 

Monkemeyer, Helmut (ed.) Four examples 
from Heinrich Glareanus’ Dodecachordon of 
1547. XX,2: 87 

—______(ed.) Ten minuets. XXI,1-2: 30 
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Mozart, W.A. Twelve duos for soprano and 
alto recorders. XXII,1-2: 30 

Murdick, Kent and Larry Hamberlin. Mel 
Bay’s concert selections for guitar and 
recorder or flute. XXII,3: 88 

Muro, Don. The king’s highroad (SS and tape 
with optional A and T) XXI,2: 82 

Orr, Hugh (arr.) Forty-three canons. XX,3: 
134 

______(arr.) Twenty-four studies for alto 
recorder. XX,3: 134 

Pont, Kenneth (arr.) The lantern song book. 
XXI,2: 84 

Purcell, Daniel. Sonata in C major (A and 
continuo) XX,3: 129 

Rhaw, Georg (compiler) Bicinia Germanica 
(ed. Thomas) XXII,4: 132 

—_______(compiler) Tricinia gallica. XX,3: 
128 

Ravel, Maurice. Pavane pour une infante dé- 
funte (SATBGb, arr. Bonsor) XXII,1-2: 27 

Regnart, Jakob. Ten Lieder in villanella style 
(ed. Thomas) XXII,4: 132 

Reichental, Eugene (arr.) Music of the royal 
court (SSA, SAT) XX,3: 129 

Rosenberg, Steve. recorder playing: a class- 
room method book (C recorders) XX,3: 134 

Rothgarber, Herbert (arr.) Round and round 
(S recorders, voices, and Orff instruments) 
XXII, 1-2: 30 

Rottier, Werner. Children’s dance book: six 
little pieces for two melody instruments (C 
recorders) XX,3: 133 

Rutter, John. Nativity carol (voices, piano, 
optional SA recorders, tuned perc.) XX,3: 
133 

Saeverud, Ketil. Kvartoni (C_ recorder, 
soprano voice, guitar, piano) XXI,2: 84 

Salkeld, Robert. Play the recorder, books 
1(S), 0 (S), Hl (A) XXI,1: 33 

Scarlatti, Domenico. Sonata in D (SAT, arr. 
McLeish) XX,4: 169 

Schickhardt, J.C. L’alphabet de la musique (A 
and continuo, ed. Everett) XXI,1:32; XXII,4: 
131 

Sonata in A minor, op. 17 no. 3 (ed. 


Platt) XXI,1: 32 


Sonatas from opus 17: nos. 1 and 2; 
nos. 5 and 9 (ed. Everett) XXI,1: 32 
Sonatas, op. 17 no. 10 in F major 
and no. 11 in F minor (ed. Everett); Sonata in 
F minor, op. 17 no. 11 (ed. Lasocki) XX,3: 129 
Twenty-four sonatas [L’alphabet 
de la musique] (A and continuo, ed. Berg- 
mann and Briiggen) XXII,4: 131 
Schloss, Julius. Twelve tone variations 
(SA®TB) XXI,4: 182 
Sevush, Leo (arr.) John Denver easy recorder 
(1 to 3 recorders) XX,1: 28 
Short dances by great masters for soprano 
and alto recorders. XXII, 1-2: 30 
Short pieces by great masters for two so- 
prano recorders. XXII,1-2: 30 
Short, Michael (arr.) Five rounds (AAA) 
XX, 1: 28 
—_______Three Chinese pictures (SATB) 
XX, 1: 28 
Sommerfeld, Oistein. Spring tunes, op. 44B; 
Sonatina for treble recorder, op. 47. XXII, 
1-2: 28 


Staeps, Hans Ulrich. Des Einhoms Anmut 
(SATB recorder choir) XXII,1-2: 31 
Stapert, Calvin R. (ed.) The Saturday Lady 
mass. XX,3: 133 
Stonings, Henry. Two pieces for viol consort 
a5 (D. and J. Baker, eds.) XX,2: 88 
Strauss, Johann. Wine, woman and song, op. 
333 (SA, arr. Bonsor) XXII,1-2: 27 
Szokolay, Sandor. Hungarian children’s songs 
for 2 or 3 recorders. XXI,4: 181 
Szonyi, Elizabeth (arr.) Vingt chansons popu- 
laires hongroises (S or SA and guitar) XXI,2: 
82 
Taruskin, Richard (ed.) Coment peult avoir 
joye/Wohlauf gut Gesell von hinnen. XX,4: 168 
Telemann, G.P. Air and bourrée for recorder 
and guitar. XXII,1-2: 30 
___Douze fantaisies pour fltite a bec alto 
(A, transcribed by Veilhan) XXI,2: 83 
Ouverture A mol (A and strings) 
XXII,3: 87 
Sonata a tre in F major; Sonata a tre 
in F minor (A, violin, and continuo, ed. Hess) 
XXII,1-2: 40 
____ Sonate in F dur; Sonate in C dur; So- 
nate in F moll; Four sonatas (A and continuo, 
ed. Michel) XXII,3: 87 
Thomas, Bernard (ed.) Eight chansons of the 
late fifteenth century. XXII,4: 132 
Five quodlibets of the fifteenth 
century. XXII,4: 132 
_______Madrigals and villanelle for three 
instruments or voices; German songs c. 1570. 
XXII, 1-2: 26 
Seven canons of the sixteenth cen- 
tury. XXII,4: 132 
Seven comical chansons c. 1530. 
XXII,4: 132 
van Wilder, Philip. Four chansons (ed. Thom- 
as) XXII,4: 132 
Vecchi, Orazio. Seven canzonettas (ed. Thom- 
as) XXII,4: 132 
Virgiliano, Aurelio. Two ricercate (A, ed. 
Briiggen) XXII,1-2: 29 
White, John A. Missa Quattuor in uno. XXI,2: 
82 
Willaert, Adrian. Four trios (ATB, ed. Het- 
trick) XX,3: 127; XXII,1-2: 31 
Williams, William. Trio sonata in C major (AA 
and conti:iuo, ed. Lasocki, continuo realiza- 
tion by Bergmann) XX,3: 129 
Witzenmann, Wolfgang. Bordun (SATB) 
XXI,2: 84 
Young, Percy M. (ed.) From Thomas Brit- 
ton’s commonplace book (AA) XXI,2: 82 


BOOK REVIEWS 

Aldrich, Putnam. Ornamentation in J.S. 
Bach’s organ works. XXI,2: 89 

Bach, Johann Sebastian. Clavier-Biichlein vor 
Wilhelm Friedemann Bach (ed. Kirkpatrick) 
XXI,2: 89 

Baker's biographical dictionary of musicians 
(6th edition, revised by Slonimsky) XXI,1: 36 

Barzun, Jacques (ed.) Pleasures of music: an 
anthology of writing about music and musi- 
cians from Cellini to Bernard Shaw. XXII,3: 
80 

Bishop, Martha. Viola da gamba method for 
classroom or private study. XXI,4: 179 





Brody, Elaine and Claire Brook. The music 
guide:to Italy. XX,1: 32 

Brown, A. Peter. Carlo D’Ordonez, 1734- 
1786, a thematic catalog. XXI1,2: 89 

Brown, Howard Mayer. Music in the Renais- 
sance. XX,4: 171 

Burnham, Howard and Dick Butterworth. 
Grone’s dictionary of music: a golden trea- 
sury of musical rubbish or misleading lives of 
the great composers. XX,4: 173 

Cohen, Albert and Leta E. Miller. Music in 
the Paris Academy of Sciences, 1666-1793. 
XXII,3: 82 

Crompton, Louis (ed.) The great composers: 
reviews and bombardments by Bernard 
Shaw. XX, 4: 172 

de Maeyer, René (ed.) The Brussels Museum 
of Musical Instruments bulletin, vol. [TV 
(1974) XX,1:32 

Ewen, David (compiler and ed.) Musicians 
since 1900—performers in concert and opera. 
MG E33. 

Farrell, Susan Caust. Directory of contem- 
porary American musical instrument makers. 
XXII,4: 128 

Forsyth, Ella Marie. Building a chamber mu- 
sic collection: a descriptive guide to published 
scores. XXI,2: 87 

Goodman, Jan (ed.) Contiiuo: an early music 
magazine. XXII,3: 83 

Gribenski, Jean (compiler and annotator) 
French language dissertations in music: an 
annotated bibliography. XXI,2: 87 

Grigg, Carolyn Doub (compiler) Music trans- 
lation dictionary. XXI,1: 37 

Hoover, Edgar M. A manual of viol care. 
XXI,1: 38 

Hopkinson, Cecil. A dictionary of Parisian 
music publishers 1700-1950. XXI,1: 36 

Hunt, Edgar. The recorder and its music. 
XX,4: 170 

—______(ed.) The English harpsichord mag- 
azine and early keyboard instrument review. 
Vol. I, nos. 5-8 (Oct. 1975-Apr. 1977) 
XX,3: 136 

—_______(ed.) Recorder and music. Vol. 6, 

nos. 1-4 (1978) XX,1: 33; nos. 5-8 (1979) 

XXI,2: 88 

Johnson, H. Earle. First performances in 
America to 1900: works with orchestra. 
XXI,3: 140 

Kottick, Edward L. The collegium: a hand- 
book. XX,2: 84 

Langwill, Lyndesay G. (compiler) An index 
of musical wind-instrument makers (5th edi- 
tion) XX,3: 134 

Latham, Robert (ed.) The illustrated Pepys— 
extracts from the diary. XX,3: 136 

Latham, Robert and William Matthews (eds.) 
The diary of Samuel Pepys, vol. IX (1668 - 
1669) XX,3: 135 

Libin, Laurence. A checklist of western Euro- 
pean fifes, piccolos, and transverse flutes. A 
checklist of bagpipes. XX,1: 32 

Lowens, Irving. Haydn in America. XXII,3: 
81 

Lowinsky, Edward E. and Bonnie J. Black- 
burn (eds.) Josquin des Prez: proceedings of 
the International Josquin Festival-Confer- 
ence, 1971. XXI,3: 142 


Lyons, David B. Lute, vihuela, guitar to 1800: 
a bibliography. XX1,2: 89 

MacClintock, Carol (ed.) Readings in the 
history of music in performance. XXI,3: 134 

Meggett, Joan M. Music periodical literature: 
an annotated bibliography of indexes and 
bibliographies. XXI,2: 87 

Meyer, Jurgen. Acoustics and the perform- 
ance of music. XXI,1: 38 

Michel, Winfried and Hermien Teske (eds.) 
Solfeggi pour la fltite traversiére avec len- 
seignement, par Monsr. Quantz. XXI1,3: 134 

Mitchell, Donald with John Evans (com- 
pilers) Benjamin Britten—pictures from a life, 
1913-1976. XX,1: 33 

Montagu, Jeremy. The world of Baroque 
and classical musical instruments. XX1,2: 87 

—_____ The world of romantic and 
modern musical instruments. XXII,4: 125 

Musica-Kalendar (Barenreiter) 1980: XX,4: 
170. 1981: XX1,4: 179. 1982: XXII,4: 128 

Musician’s guide, The: the directory of the 
world of music (6th edition) XXII,4: 128 

Neighbour, Oliver. The consort and key- 
board music of William Byrd. XXII,4: 125 

Neumann, Frederick. Ornamentation in 
Baroque and post-Baroque music, with 
special emphasis on J.S. Bach. XXI,4: 175 

Pedigo, Alan. International encyclopedia of 
violin-keyboard sonatas and composer biog- 
raphies. XXII,3: 82 

Pincherle, Marc. Corelli: his life, his work. 
XXI,3: 134 

Price, Curtis. Music in the Restoration thea- 
tre. XXII,3: 82 

Price, David C. Patrons and musicians of 
the English Renaissance. XXII,4: 128 

Rephann, Richard. A catalogue of the 
Pedro Traversari Collection of musical instru- 
ments. XX,4: 173 

Robinson, Trevor. The amateur 
instrument maker (rev. ed.) XXII,3: 80 

Rosen, Charles. Sonata forms. XXII,3: 84 

Scheck, Gustav. Die Fléte und ihre Musik. 
XX,4: 171 

Shaw, Bernard. How to become a music 
critic (ed. Laurence) XXI,2: 88 

Stern, Susan. Women composers: a hand- 
book. XXI,2: 91 

Syntagma Musicum of Michael Praetorius, 
The. Vol. II: De Organographia (3rd edition) 
XXI,4: 178 

Taylor, Thomas F. Thematic catalog of the 
works of Jeremiah Clarke. XXI,3: 138 

Toff, Nancy. The development of the 
modern flute. XXI,2: 89 

Weaver, Robert L. and Norma W. A 
chronology of music in the Florentine theater, 
1590-1750: operas, prologues, finales, 
intermezzos, and plays with incidental music. 
XXI,4: 175 

Wilson, Jean. Entertainments for Elizabeth 
I. XXII,4: 129 

Wood, David A. Music in Harvard libraries. 
XXII, 1-2: 24 

Young, Phillip T. The look of music: rare 
musical instruments, 1500-1900. XXII, 1-2: 
25 
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The Mannes College of Music 

Early Music Program presents a 
WORKSHOP IN 
PERFORMANCE 
TECHNIQUES FOR 
EARLY-MUSIC ENSEMBLES 


A two-week intensive, practical program 
for players of Renaissance instruments. 


June 14-24 Mon.-Thurs., 10:00 a.m. - 5:30 p.m. 





PATRICIA PETERSEN (10:00 - 12:00 noon) 
Rehearsal and Practice Skills 

for Ensemble Players 

Vocal/instrumental exercises and techniques to 
develop concentration, listening ability, and ensem- 
ble coordination. 


JOSEPH IADONE (1:00 - 3:00 p.m.) 
Advanced Ensemble Performance 

Ensemble coaching emphasizing rhythmic articula- 
tion and problems of intonation; rhythmic studies 
adapted for early music from Hindemith’s E/emen- 
tary Training for Musicians. 


PAUL C. ECHOLS (3:30 - 5:30 p.m.) 
Seminar in Programming for Mixed 
Vocal/Instrumental Ensembles 

Analysis of selected concert programs in score and 
on tape; study of program notes; problems of instru- 
mentation and key/mode relationships; participants 
will develop sample programs. 





Admission by audition or interview. 
Tuition: $390 for full course (3 credits) 

$130 per section (1 credit) 
Registration fee: $15.00 
For information on registration, which begins 1 
May, and audition times, call or write the Extension 
Office, The Mannes College of Music, 157 East 
74th St., New York 10021 (212) 737-0700. 











Viola 
da Gamba 
Society 
of Amenica 


For membership information write: 


John A. Whisler 
1536 Third St. #6 
Charleston, IL 61920 
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RECORD REVIEWS 

Bach, Johann Christian. Four sonatas and 
two duets, op. 18 (McGegan, Hogwood, 
Tilney) XX,1: 34 

Bach, J.S. Complete lute music on guitar, 
The (Williams) XXI,1: 34 

—_______Partitas no. 3 in A minor and no. 4 
in D, BWV 827, 828 (Kipnis) XX,3: 123 

Sonatas and partitas for unaccom- 

panied violin, BWV 1001-1006 (Luca) 
XXI,4: 187 

Bayerns Schlésser und Residenzen, Munich, 
vol. II: Sixteenth century Bavarian court 
chapel music (Capella Antiqua Munchen) 
XXII,3: 77 

Bononcini, Giovanni Battista. Divertimenti 
da camera (Linde et al.) XX,3: 123 


Charpentier, Marc-Antoine. Messe de minuit 
pour Noél; sonate a six (Boston Camerata) 
XXI1,2: 85 

Christmas in the New World (Western 
Wind) XX1,2: 85 

Cristofori pianoforte, 1720, The: Ludovico 
Giustini sonatas no. 1 in G minor, 4 in E 
minor, 7 in G major, 10 in F minor (Hor- 
szowski) XX,1: 34 

Die Bayerische Hofkapelle im 16. Jahrhundert 
(Capella Antiqua Miinchen) XXII,3: 77 

Don Hammond presents “Fun with record- 
ers” (Hammond et al.) XX,1: 34 

Eighteenth-century recorder sonatas (Ver- 
bruggen) XXI,2: 85 

Fantasias by J.S. Bach, C.P.E. Bach, W.F. 
Bach, and W.A. Mozart (Tilney) XX,4: 176 








plastic resin material 


Brussels Schalmei 


by Philip Levin 


Modelled after a schalmei in the Conservatoire royal de musique in Brussels, this 
instrument has been scaled to play in C at A=440 and is constructed entirely of a 


The Brussels Schalmei is a carefully designed and precision built replica with outstanding 
musical qualities, yet the economy of construction afforded by the use of plastic material 
allows us to offer it at a most attractive price. 





or unstable notes 


fully guaranteed 





* Plays an octave and a 7th from middle C without exotic fingerings 


* Impact resistant material is acoustically similar to wood, but totally 
inert and impervious to moisture 

* One-piece, keyless construction 

* Historical shape and turnery, dark brown color, matte finish 

* Removable pirouette and two cane reeds provided 

+ All instruments are tuned and adjusted in our shop and 


LEVIN HISTORICAL INSTRUMENTS, INC. 
PO. Box 1090, N.¥.C., N.Y. 10009 (212) 674-6715 








Baroque Music Performance Workshop 
June 21-25, 1982 


FACULTY 


Shelley Gruskin, recorders, flutes 


Hy 

| 

3 

' 

LeAnn House, harpsichord 
; Ruth Johnsen, Baroque violin 
| Sr. Monica Laughlin, OSB, 
‘ recorders, clarinets 

| Ed Martin, lute 

* John Olund, voice 

| Brent Wissick, viols, 

| Baroque cello 


Contact: LeAnn House, Chairman, Department of Music, (218) 723-6194 
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Fux, Johann Joseph. Chamber music (Peters 
et al.) XXII,1-2: 23 

Giustini, Ludovico. Sonatas, 1732 (Horszow- 
ski) XXII,3: 78 

Harpsichord works: Handel, D. Scarlatti 
(Kroll) XXIIL,4: 133 

Haydn, Joseph. Eight nocturnes, Hob. II: 25- 
32 (Haydn Ensemble, Tokyo) XXII, 1-2: 23 

Isaac, Heinrich. Missa carminum (Nieder- 
sachsischer Singkreis). Josquin des Prez: Ave 
Christe; Orlando di Lasso: Factus est Domi- 
nus, Cum essem parvulus — Nunc cognosco 
(Kaufbeurer Martinsfinken) XXII,3: 78 

Jacques Hotteterre: premier flitiste frangais 
(B. Kuijken, Briggen, van Olmen, van 
Hauwe, et al.) XX,3: 125 

James Galway, man with the golden flute. 
XX,4: 176 

Lasso, Orlando di. Lagrime di San Pietro, 
Penitential psalm II, Timor et tremor a6, Pro- 
nuba Juno a4, Cum rides mihi (Chamber 
Choir of the Liszt Ferenc Academy of Music) 
XXIL,3: 77 

—______Missa_ Bell'amfitrit‘altera, Peniten- 
tial psalm VII (Choir of Christ Church Ca- 
thedral, Oxford) XXII,3: 76 

—_______Madrigals and motets (Swabian 
and Grischkat Chorales) XXII,3: 78 

____ Musica Dei donum a6, Lauda Sion 
Salvatorem a6, Missa Puisque jay perdu a4 
(Pro Cantione Antiqua) XXII,3: 76 

__Omnes de Saba venient, Salve Regina 
Mater ‘misericordiae, Alma Redemptoris 
Mater, Tui sunt coeli, Penitential psalm V 
(Choir of Christ Church Cathedral, Oxford) 
XXII,3: 76 

—______Penitential psalms I, Il, V, VI 
(Czech Philharmonic Chorus) XXII,3: 78 

—_______Penitential psalms I, IV, Ave Regina 
caelorum a4, Salve Regina a6, O mores, quam 
amara est a6 (Pro Cantione Antiqua, Ham- 
burger Blaserkreis fir alte Musik) XXII,3: 76 

—_______Prophetiae sibyllarum, Missa Ecce 
nunc benedicite Dominum (Prague Madrigal 
Choir) XXII,3: 77 ; 

sae) St. Matthew Passion (Swabian 
Chorale) XXII,3: 78 

Leclair, Jean-Marie. Sonatas for flute and con- 
tinuo (Lardé) XXII,1-2: 23 

Machaut, Guillaume de. La fontaine amou- 
reuse (Music For a While) XX,3: 124 

Marcello, Benedetto. Twelve sonatas for re- 
corder with basso continuo, op. 2 (Clemencic 
et al.) XX,1: 35 

Original instruments, vol. II: Blockfléte (Brig- 
gen) XXII,4: 134 

Piéces de clavecin: d’Anglebert, Chambon- 
niéres (Smith) XXII,4: 133 

Purcell, Henry. Funeral music for Queen 
Mary & five anthems (King’s College Choir 
et al.) XX,3: 123 

Réeizenstein, Franz. Partita for treble recorder 
and piano, op. 13; piano quintet in D, op. 23; 
sonatina for oboe and piano, op. 11 (Melos 
Ensemble) XXI,2: 85 

Scarlatti, Domenico. Fourteen sonatas (Pix- 
ton) XXII,4: 133 

Telemann, Georg Philipp. Music for wind in- 
struments (Baron et al.) XXI,1: 34 

Orchestral suites in G minor and D 





major; concerto in E minor for flute and re- 
corder (Banchetto Musicale) XX,4: 175 

_—________Ten trio-sonatas (Boeke et al.) XXI, 
4: 187 

Venezianische Mehrchérigkeit (Tdlzer Knaben- 
chor, Linde-Consort) XXII,3: 77 

Virtuose Kammermusik; Duette fiir Blockfloten 
(Boeke, van Hauwe) XXII,4: 135 

Vivaldi, Antonio. Concerti for wind and strings 
(Bennett, Black, et al.) XXII,3: 79 

Woman’s work: works by famous women com- 
posers. XXII,3: 79 

250th commemoration of Marin Marais, The 
(Oberlin Baroque Ensemble) XX,4: 175 


CHAPTER NEWS 
Atlanta XXI,4: 189 
Austin XX,4: 164; XX13: 146 
Boston XX,1: 41; XX1,2: 92 
Boulder XX,1: 40 
Columbus XX,3: 121; XXI,1: 42 
Dallas XX,1: 40; XXII,4: 137 
Denver XX,3: 120; XX,4: 165; XXI1,4: 189 
Detroit XXI,1: 42 
East Tennessee XXII,4: 137 
El Paso XX,1: 40 
Long Island XX,2: 80 
Marin County XXI, 3: 144 
Milwaukee XXII, 1-2: 42 
Montreal XX,3: 121 
New Orleans XX,2: 80; XX,4: 165; XXI1,4: 190 
New York XX,3: 120 
Northeastern New York XXI, 1:42; XXII,4: 138 
Orange County XXII,1-2: 42 
Overmountain (Asheville, N.C.) XX1,2: 92 
Philadelphia XX,3: 121 
Rochester XXII,3: 91 
Santa Barbara XX,1: 40 
Somerset Hills XX1,3: 146 
Triangle, N.C. XXI,3: 144 


Tucson, XX,1: 40; XX,2: 80; XXI,1: 43; XXL3: 
145; XXII,4: 138 


WORKSHOP, EXHIBITION, 
€f FESTIVAL REPORTS 
Boston Early Music Festival (1981) XXII,4: 119 
Festival of Flanders, Bruges (1981) XXII,4: 122 
Forgotten Musical Instruments, Katonah 
(1980-81) XXI,3: 131 

The Look of Music, Vancouver (1980-81) 
XXI13: 131 

Mountain Collegium (1979) XX,3: 108 

Performance Seminar in Early Music, Wagner 
College (1980) XXI,4: 196 

Renaissance Pleasure Faire, California (1978) 
XX,1: 15 

Texas Early Music Festival (1980) XXI,4: 189; 
(1981) XXII,4: 137 

Workshop on Medieval Church Music-Drama 
(1979) XX,4: 177 


ARS BUSINESS 

Board minutes: 

Jan. 27 and 28, 1979. XX,1: 37 

Sept. 21, 22, and 23, 1979. XX,4: 179 

Sept. 19, 20, and 21, 1980. XXI,4: 194 
Nominating and Elections Committees reports: 

June 1, 1979. XX,2: 56 

Feb., 1980. XX,4: 182 

Aug., 1980. XXI,2: 94 
Financial Statements: 

Aug. 31, 1979. XXI,1: 45 

Aug. 31, 1980. XXII,1-2: 47 
Education program: 

Levels Ia and Ib. XXII,1-2: 19 

Levels I and Ill. XXI,3: 120 











Wood Recorders by: 
Moeck 
J&M Dolmetsch 
King 
Mollenhauer 
Heinrich 
Aura 


Plastic Recorders by: 
Dolmetsch 
Aulos 
Zen-On 











Bnicorns and Other Horns 


Director: Bob Lauer 


One stop shopping for the recorder 
player at competitive prices 


Renaissance Winds by: 
Monk 
Moeck 
Wood 
Finke 
Musisca Ltd. 


Over 2500 sheet music titles in stock 


For price list write: 
5 Overgate Court, Cockeysville, MD 21030 

















I Sing Bibead tae ! Ynys 


The John C. Campbell Folk School 
Brasstown, North Carolina 28902 


Recorder Week 


JUNE 20-26 1982 


The Recorder Week in 
June gives a wonderful 
opportunity for musicians 
of all ages to experience 
the joy and stimulation of 
making music together, 
under the expert leader- 
ship of professional 
teachers. A feature again 
this year will be of 
dulcimer classes. A 
special recorder class will 
be open to children who 
have had previous experi- 
ence in recorder and are 
able to read at least five 


During the Week 
there is time for singing, 
for doing simple country 
dancing, and for visiting 
the crafts studios and the 
museum. The Week is pre- 
sented in cooperation with 
the Country Dance and Song 
Society of America. 
Program Director: Johanna 

Kulbach 
For Information: 
Esther Hyatt, 
John C. Campbell Folk 
School 
Brasstown, NC 28902 
704-837-2775 
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